
Senor del Rio, by Antonio Moro. In the Loan Exhibition at the
Ehrich Galleries.

the spring the young New York
IN er's fancy lightly turns to thoughts

of foreign shores, nnd the Julius
Itolshoven painting In the Heln-hnr-

Galleries. Mi Fifth avenue, nld
and nhet these unpatriotic drslres. Mr
Itolshoven lives In Florence and he not
only tantalizes us with Florentine pal-
aces nnd gnrdei.s, hut a whole sequence
of sketches in Tunisian market placea
and bazaars that are most disturbing.

Whnt American can look upon any
Moor without being engulfed In whole
oceans of regret and eny for the Mime-thi- n

t; the Moor possesses that we do
not? The 'great white way." With Its
young ladles winking electric eyes at
us over the roof tops, and all the
myriads of other symbols that wriggle
and writhe In emeraul and aubergine
lights to advertise. Is very charming;
and of cours.? w have the highest pride
In the Woolworth llullding, which puts'
every tower In Tunis to the blush by at
least five hundred feet, but even so there
are things In Tunis we do not have, nnd
that wi; yearn for, especially nbout this
time of the year

Tunis has several kinds of "souks," for
Instance, nnd veiled women aren't you,
too. Just a little weary of the hobbleil
akfrt? and H.'estas nnd merchants like
those In "Siimuriin' and captivating
coffee. hoUi.es. Wo don't pretend to
know exactly what a "souk" Is. but It la
a nlco place If Mr. Kulshoven'a picture
Is to be bellevi d. We Imagine the "811k
Souk" to be the silk district, and It la
located upon a narrow street, covered
with awnings that admit but silts of
light, and under a whitewashed nlcove
the gorgi ous merchants' colorful cos-tum-

gleam through the shadow
while they drink their coffee and te

their bargains. Anything
more unlike the Fourth avenue silk dis-
trict here. It Is Impossible to Imagine.
We have not explored the new silk
buildings upon Fourth avenue com-
pletely but we chould like the proprietor
of the admittedly most up to date alltt
emporium In New York to take a look at
Mr. Itolshoven's "Silk Houk" and then
tell us, with h.s hand upon hla heart, II
Fourth avenue really has anything on
Tunis.

Then there Is the coffee
house.' Wouldn't we Just co there verv
afternoon regular at 4 I". St. to write our
art, criticisms, ir it were in Now York?
And wouldn't everybody get much nicer
criticisms In that event? lu-the- r. You
only see the outside of It In the picture,
but any one w'ifli half an eye for cofee
houses can see It Is all right. It Is two
atorlu. high, but the cafe part with
veranda is in the upper region, with
Wide white steps leading up to It.
"From the top we enjoy an exquisite

VI KW," says Baedeker, "which Is finest
by morning light, of the sight of Car-
thage." As If any one cared a fig for
any morning view whatever In Hldl-Bo-

Bald. Mr. Itolshoven went there like a
sensible person for his siesta and the
moment he finished hla capital aketch
he hurried right In to enjoy hla well
earned dominoes and coffee.

The second group of pictures are the
Florentine ones. Some ladles and a
little girl Inspected them eagerly, aa we
did, and tho ladles' found as much to ap-
prove of In the palazzl Interiors aa we
had In Tunisian ones. One of them de-
cided that she could not continue living
unless she lived In one of those pnlacea
that hnd.no carpets anil very little fur-
niture nnd yet looked sufficiently fur-
nished, The others egged tho enthualaat
on and promised that they would come
to her for week-end- s. Suddenly a child-
ish voice piped up and pervaded the gal-
lery:

"Mamma, Is that man going to buy
the picture?'

"Hush, darling,"
"Mamma, why doea the man look ao

at the picture?"
"Because, my dear. It Is very beauti-

ful, und thiso pictures show a new way
of painting and that trelliaed window
with roses, but by that time
the little darling hart been aternly
dragged Into the Tunis room and out of
earshot,

Nevertheless, she started a new train
of thought. I)n critics ever buy pic-tuie-

If not, why not? We mused nnd
mused upon the subject but could come
to no definite conclusion.

Uurand-Itue- l exhibition of theTill: of Claude Monet cnntalna
but twenty pictures, yet' they

cover the whole range of tho grent Im-

pressionist's career, and to those who
recall his revolutionary exhibitions' In
the past each picture Is like turning a
eeparale pane of history.

There Is Just nun nf th "Cnthedrale
de llouen" STles, ibe "Hffet de Soluil,
1891," which still carries with It the
power to piovnke discussion; one nf
tho water Illy series; one of the sunsets
of HDi, with very little of subject upon
which to hang the refracted, scintillat-
ing color harmonies, nnd soino Interest-ta- n

very early examples.
Of theao "I.e Havre, terrnsse nu Bon!

do la Mer, ISOC" has tho larllest date.
It shows a burden with flowi r beds am)
brick walls in piotecl It final I In, too
brusipie breezes which sweep across thu
waters of the bay, and there nre atenmer
ehali and a quartet of people taking
U. All Sa comfo.Rble fashion, the two

ladlea of course Iq crinolines. In the
"oiling" there Is quite a regatta, and
though It Is distant nnd properly
softened by the atmosphere there Is th
eeme of the soft stir of the bouts upon
the water All through the picture there
Is the feeling of life, the result of the
fresh enthusiasm of a nature that re-
sponded to the visible aspects. There
la no conscious composition. The picture
has the air of an Impromptu, and con-
sequently please the young people of
the day. who have gone back to Monet's
1 86 period as a fresh point of de-
parture. Samuel Ilalpert, Marsden
Hartley and a few of the other daring
spirits among our younger men wore In
the gallery during our hasty Inspection
and were observed lo study the picture
closely. The picture beara n strong
resemblance In style to the work of
Andre, one of the leaders of the present
day Impressionists, who may have also
"departed" from Monet at this point.

Tho "Vleux Port du Havre" has no
points or novelty In execution, but It la
a lovely picture. The nines of fishing
boats with aoft gray sails, against the
finely drawn gray architectural mass of
the buildings along the docks, haa the
power to plrase all tastes.

HOIlflLUM always hasCM'TZON faculty to stir us up and
agitate u. Ever since he Jumped

Into the limelight by smashing those
angela that were not liked by the Ca-
thedral of St. John the Divine he haa
been much with us. Hla opinions upon
all aorta of social questions became
straightway Interesting, nnd the public
la never tired of llotcnlns to them. One
very dull aeaaon Mr. Borglum explained
away the angel atory and declared that
the wildest part of the narrative were
Inventions of the newspapers. Fancy
that' Hut it was of no avail. A story
that la hen trovato Is better than true,
and whether or not Oeorge Washington
and Outzon Itorglum really wielded
their axea, the public will always Insist
that they did. In the eyes of the pub-
lic hn Is and will continue to be our
greatest sculptor.

Strnngely enough, few of un have
seen the sculptures. The present exhi-
bition in the Avery Oallery at Columbia
la almost a debut for him. If It pro-
gresses safely and quietly through the
six weeka allotted to It, without any
sensational thefts or suffragidtlc at-
tacks, we shall be agreeably surprised,
We have not seen the sculptures, nnd
we know no reason why anything
should happen to them. It Is only that
wo always feel nervous when Mr. Borg-
lum tnkro the platform.

Wo made the long Journey uptown
last week to see the exhibition, but were
cruelly disappointed; the heavy sculp-
tures had been etalled somewhere in
the blizzard's drifts and had not ar-
rived. Finding It Impossible In the
stress of artUtlo events to mike the
Journey twice, we ventured upon an
untMual course and aaked a friend of
ours, a sculptor and an Academician of
magnificent leisure, to amm up the effect
for ua he gained from the show. In
the meantime the catalogue had ar-
rived with a foreword in It by no less
an Individual than George Luks.
George's foreword U highly eulogiatlc.
It la undeniably a great achievement
as a foreword, and will take rank In
the winter's history next after tho
Hartley foreword by the Incomparable
Miss Qertrude Stein. It la more of a
pen portrait than a foreword and re- - I

minds one of the amiable fad for "pen
portraits' that raged with such fury
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WHAT IS HAPPENING IN WORLD OF ART
i buck in the dsyn of Madame do Kevlgnsmnil his mind, a restless na the ocean,
and Mhdnmc dn !.i I'jyrttr. Oeftwi-'- s ' LiUo a fretting horc he Is eager to bo
pen positively soars. The only tiny 'off Nothing seems to xntlsfy hln

I little exception vc take to It It our 1:- - parched toul. He doc not believe In
tau foi "kr.ou.FdRe polnilnp the way accident, achievement Is horn of genius
ktt !.T.wr;na'..on, like a pUful child, ! and work. 8hy of flattery, n whole-- i
romping beh.nd." Ptrsuaal.y, jn art wnisome praise acts as a stimulus to bid
prefer it when Imagination leads the I Inspiration. Me is thoroughly human
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i wu) and knowledge like a playful child
romps behind,

Imagine our surprise, though, when
our Academician sent In his opinion and
we. found it to be unfavorable! It
dooan't agree with Cloorxe I.uka'a foro
word. Isn't th.tt 'he usual llurglum
luck? It means t row of course. Mr,
Luks and our Academician arc personal
friends. They will meet soon, probably
within week, and then they will have
If out, catch as catch can, to a Amah.
Well, It la not our uffalr,

In the meantime here are the war-
ring opinions. First, I.uks'it;

'(Jutzon Uorglum, philosopher, poot
and ntudvnt. Is the type of man that
atunda alone, thinks alone and acta
alone, bound lo no conventions, a non-
conformist Hi' Hpe.iks a.s he thinks,
whether one thltiK y and another

the same force, the same
sincerity of purpose, (he same individ-
ual are always present. Ills native
talent and coltuie have drawn hitn
toward the very conduct! of eternity to
the regions or mystic shadows that have
ever stirred the souls of men. His vivid
Imagination hinds him to mi partlciilur
Ism lie finds h fascination In them

all and from each aro cnosen the haunt- -

ing flowers and woen with masterly
snin iiuu Kun.inus ui uc.iuiy, into rorms

nd aouls nnd dreams He believes that
the ery essence of culiliir- - Is correct-
ness, und there seems to be a perfect
agreement between his undc rstundlug
und his imagination With him knowl-
edge points the way and imagination,
like a playful child, romp behind. In-
telligence alone the enchanted path to
things beautiful His thirsting desire
to know has plunged him headlong ,ntu
fields abstruse und with the generous
mind and Innocent heart of the chl.d
he lukes us by the hand, wants us Hi
go along and enjoy the good things too.

"Many attempt but never perforin;

'
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Hungarian Peasant

Ilorglum performs, a man's work self I

judges, nxes his capacity. The nuvnge
with his rudely curved Image might
properly legard the figure as the most
rcmarkablii piece of art Imaginable,
when we measure the extent of his In
tellect. Therefor - liorglum will tell you
that It Is th Intellect tl.at sends the
chips of marble flying nnd not the hand.
Tho beauty that pleases is the beauty
he follows. Truth and perfection his
constant ulms. To him the soul that
renders such work commands. Ho fol
lows nature, not as the fox t hare, but
rntner ns the fnther his lost child.
Uorglum gives us no uledce and his
spirit exults In an untrammelled free-
dom. He feels Indebted to nolody, nnd
tne wine world Is nt onco his temnie
and playground. There Is nothing lin- -
passlvo In his creations;' they teem with
emotion, feeling nnd life. He ie ks tin
relations of things and welds tils links
together In a masterly manner. He em-
ploys no Fabian taetlrs, but marches
boldly to the front, relinquishes no con-
quered territory without n bitter strug-
gle. America, the land of hli birth,
he makes his home. Ho Is keenly alive
to the treasures that 1 e hidden la even
page of his country's history. Theme
upon theme surge through his heart

On
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"Kwawnon Meditating on Human Life," by John La Farce,

exhibition at the Macbeth Galleries.

and wants nothing he doea not earn.
He works for the world, and If he auc
ceeds in making It see what he aees
and feel what ho feels, then ho Is
happy "

And hero In our Academician. He doea
not mako himself clear In every par-
ticular, but then neither doea Mr Luks,
It Is apparent, however, that he Is Just
as unkind as Mr Luks Is friendly:

"Outzon Borglum:
"Ills talent is marked by great aspira-

tion, but the actual achievement Is
slight. There are a few notes here and
there, like the Incomplete little figures
5f the 'Martyrs' and the 'Centaurs'
that show delicacy of modelling, visibly
inspired by I'.odln. but nearly even-thin-

In the gallery haa the air of having
been done in tco great haste.

"A considerable part of the exhibit la
made up of masks of no great conse-
quence The part played by these and
the other fragments shown la negligible.
Quite a number of pieces of hordes and
parts of the group 'Mares of Olo-tned-

rather tncumber tho place, it
would seem that they were put In Juet
t i fill up space.

"Tho busts of Miss Mntthleon and Col.
Idlers huve been teen through a mlat.

iThu ono of Senator Hlklns Is cleaner
"it and Keener The little head of a
girl 'Phyllis' Is the most pleasing of
the head4, but the little bronze 'ltus-k-

is the most satisfactory thing In
the show The bronze head of Lincoln
Is a pi i,r sor' of a thing, a very dis-
tinguished characterization, and more-
over the form Is poor showing too
much haste. The monument to Lincoln
at Newark, the full sized model of
wh'i Is here shown, Is better here than
,n Its place In front of the County Court
House It should be a jnsplcuous note
there in an important urcMtcctural
scheme, hut at n short distance It be-

comes totally Ineffective. In the large

Art. In the National Arts Club

and pretention marble figure called
'Conception' Mr. Hurglum him evl

y been obsessed by Hodln'a 'Eve.'
Itoillu plays nu Itnportartt part In all
this work and is thu direct Insplrer of
the whole line of 'Centaurs.' 'Mar-
tyr",' '.Maiden's I'myers' and 'Masks.'"

MUNtl the seventy-si- x flembrandt
etchings now on view In the gal-

lery of Kennedy At Co. sre a num
ber of rare Impressions, Including the
"Three Trees," "Lutma," "Old Haarlng"

'c.'TT ra"a.-- " Th0 "1,8ta"c ln 'I1"!
I lore iiH-- i i.T luuiiauru Willi a SK1II

thnt would be wouderful in other etchers,
but with Hembrandt was u matter of
course. The thin line that marks the
horizon, rising Just nlxive the detailed
landscape, carries the eye Immeasurably
Into the distance. In an amazingly clever
fashion. Two Impressions of the "Three
Crosses" nre shown, one of them, In the
fourth state, before the address of
Carelse, This wonderful plute Is aup-poee- d

by some experts to be the work of
another hand than Itembrundt'f. "But
the iueftlnn that follows," says Mr.
Kennedy, "Is this: Who Is there that
ever lived, save Rembrandt, who could
possibly have done It?"

At Keppel's about seventy etchings by
Felix Huhot are on view, lluhot's plates
are certainly far removed from the usual
groove and are dllllcult to classify, "He
did not understand," Leon Uenedlte once
said of him, "thc traditional distinction
made between a lino engraver, on etcher
or a worker In dry point, nor of all those
good people who separate and group
themselves according to the end at which
they break Ihe egg they are going to
cut." Without scruple Huhot uses all
the methods on one plate soft ground.'
dry point and aquatint, and even the
delicate tone that may be gained by the
employment of flowera of sulphur. The
trail thnt distinguishes them above all
others, however, Is the extreme to which
he hna pushed tho remurque, which
most modern etchers have dropped al-

together but which Huhot develops until
It constitutes nn entire frame upon the
plate for the etching proper.

show now on at the Mac-bet- h
gallerlea, 460 Fifth avenue,

la a loan exhibition devoted to our
American classics, nnd In addition to the
usual trio of Inness, Martin and Wyant
there are canvases by the Impression- -
Ists Theodore Uoblnson nnd John H,
Twachtman nnd paintings by Wlnslow
Homer, W M. Hunt. George Fuller and
John La Fnrge,

Tho Wlnslow Homer Is ono of hla very
great pictures! angry, heavy aurf break-
ing over rocka that seem to have been
flung there In some primeval overthrow
of nature and that still evoke memories
of tlm wrath of the gods and of the be-
ginnings of things. "Tho Amazon," by
W. M, Hunt, Is a rorceful painting of a
forceful lady brimful of health nnd char-
acter, but of a type more In fashion wILfc

artists of our civil war days than with garments of the Hungarians have been
those of this. Our present Ideal, Judg- - as efu!ly placed upon the wails as
Ing her by her Infrequent appearances paintings would be.
In our exhibitions, has become at oncoj
moro frail and moro exotic. The Theodore K. I'embrook's pictures

Meditating on Human Life." main at the Snedecor Oallery. 107 West
by La Fargc, Is typical of his style and' Forty-sixt- until March 18, One of
has much of hU power for brilliant .color j his tnoi attractive canvases la the
and subtle line, but the picture Is prob-- ! "Jtuggcd Nature,' In which tho light
nbly a study for one of his many dec- - ' breaks from behind massive woods
oratlve enterprises and the face, which j painted heavily and richly In the Bar-no- w

follows too closely the model, wasiblzon manner. Hut all of Mr. Tom-le- ft

so no doubt consciously that It might ' brook's landscapes are rugged.
be carried out perfectly In the g!n.n
or fresco later.

In the lower Macbeth Gallery there are
many small marine studies by Waugh,
studied with close fidelity to the literal
facts, Many of them were accomplished i

upon an ocean steamer during a cross - ,

Ing. and one of the most snappy of the
sketches Jhows the deck of the listing i

vessel with the spray of a "comber"
dashing by In a cloud. A capital A. B.
Oavles and a fine study of a Utt'.e girl
by Hobcrv Henri aro also to be seen.

T T was Dr. who in h'.s enthu- -
I elasm over the four portrait by

Antonio Moro. owned by the I.hrU f.
Galleries, Insisted that they shculd be
placed upon public exhibition. This hna
now been done nnd with them have been'
hung seven other portraits by seven I

other masters that combine Into a tittle
anow mac is noi co oe iiussru. . - ui.u
every one chanced to sec thc Moro por-
traits, of Scnor'and Scnora del llio that
used to be the chief ornaments of Mrs,
I'hlllp Lydlg's library and that were
prominent In the Lydlg sale last spring.

to

street,

and they are study. waalm summer, has become vastly moro
the greatest portraitist of his Infnmlliar to New York art lovers than
Holland, and art even then hud In- - Brooklyn. Some of the eatno house
ternatlona! had tud!ed In that Air showed us but a
Italy, felt the Influence of time ago figure again In Mr Kuehne'a
Titian, had worked In Belgium, had fol-- l canvas, with Mine cottage decked
lowed the Spanish court to Madrid and, hill ,irros th tuy but 'he

and even worked In London be-- 1 bathed In a soft green light, tho tone
fore returning to Holland

His "Senor del Hlo" Is subtly char-
acterized and ab'.y pa!ntd hla portrait
"of a gentleman" realizes the title n.ioly.
and the little "Spanish Prince" Is painted
not only with feeling, but the armor

Exhibition.

that the boy wears la damascened In the
famous Toledo manner and carried out
In the picture to ultimata completion.

ART NEWS AND COMMENT.

hanging of tho HungarianTUB art In the exhlb.tlon In
the National Arts Club deserves

a special word of pratae. Never have
we aeen the rather difficult galleries
look ao h.indaome. Mr. I.aurvlk and
tne othera of the committee apparently
have rightly regarded the textiles and
embrolderlea with all the seriousness
of first rate works of art. and the gala
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Max Kuehne Is the latest candldato
for Impressionist honors be spon-
sored by the Daniel Gallery. 1 West
Forty-sevent- h nnd while he

worth Moro
time.

his
fame. He ICroll short

where he
the

whole thing
Lisbon

'" " i""'1""'""tlst to eclipse all that have gone
him In th series of brilliantfo,ko"l' ,hat thc B.alIery .hV

given us this winter, he nt least chal
lenges respectful at'entlon. He Is In-

terested In the Hudson df the upper
part of the city, and much of hi work
In that part cf ho town iiigiests the
Influence of London. His color la

without being strikingly Indi
vidual, nnd 'ho am may be tatd of
m. -- n!nnhs!tlnn !! Is weak In hla
textures, his IIudon Itlver ulthoilgh
prctty In color Is not composed of water
an, tne ra,v ,,lllnt pnn his buildings
sticks nut In ragged edgra that could
oniy forgiven loan artist who burns

- in eloquence. Tliut Mr, Kuenne
hardly dees as yet.

One of the best pieces Is a picture
nf the ever fascinating fllouceater.
Mass., the toigraphy of which, thanks
to the army of painters who flock thore

of Ihe gree:i in the Celadon vases that
the Japan" Society teaches us to ad-

mire.

I The director of, the Department of
Fine Arts, John W Heatty, announces
an Important exhibition nt the Carne-
gie In'tltute, I'lttsburg. representing;
present nnd recent American painter.
The collection, consisting of 1 68 paint-
ings by sixty-on- e American artists, Is
the property nf nr. Alexander Hum-
phreys, pres'dent of the Stevens Insti-
tute of Technology of New Jersey.

Th hlforv of American landscape
art can read'lv le traced In this notable

'co'lectlnn. We find the earlier expo-
nents represented by Colmm, Hart,
Mnran. Whltttelce nnd It. Hwaln Olf-for- d

Innes has three works In the
'collection Homer I), Mirtln eight and

Wynn seven. Thus an adequate num-
ber of works is offered to studv (he
culminating efforts of the early Ameri-
can landscape rhnnt William Morris
Hunt. John La Farge, niakelock, Wine-- J
low Homer, neorge Fuller, Theodore
llohlnson nnd John Twachtman, artists
or tne late nineteenth and early twen-
tieth centuries, are among the names
familiar to every American art lover.
F.xamplcs of contemporary art are
shown by the following well known
artists: Ilrush, Dunce, Chapman, Heal,
Church, Comnn, Curran, Datngerfleld,
Dnvlea, Davis, Deirth, Desar, Dough-
erty, Eaklns, Foots, Foster, Hassam,
Hn wlhorne. Hotter. Howe. Inness, H.
Holtnn Jones, Kost, I.oeb, Lungren,
Mnsler, Murphy, Ochtman, Parrtih.
Paull, Feters, Plcters. Pntthast, Ran-
ger. Hyder, Hartnln, Schnfleld. Hmlllle.
Hnell. Tryon, Walker, Wiggins, Will-
iams.

The Herter Looms, 841 Madison ave-
nue, are showing sixteen paintings of
Osl L. I.tnde, until March IS. Moat
of the subjects have been found In
Venice and Hruges, spots so much
In demand for modem nrt that even
the stay nt homes know tho geography
of these two plnres absolutely, Mr,
I.tnde paints In good color, which he
applies so thickly nnd In such a curious
mnnner that the picture resemble an
enamel. Ills most attractive atudy la
that of the "Steps of Venice."

Next Tuesday evening at Metropoli-
tan Temple. Fourteenth street nnd
Seventh nvenue Alexander T. Van Lner
will continue his course of lectures
uiuIt the auspices nf the Hoard of Edu-
cation on "The History of Fainting"
with a lecture on "Hubens and Rem-
brandt nud the Painters of the Nether-
lands."

The original sculpture by Cnnstantlne
llrnncusl or Paris Is now to be seen In
tho Photo-ltecrsslo- n Gallery, 21 Fifth

Portrait of Paola Adorno. Marchesa di Brignole Sala," by Van DvckReported to have been bought from Duke of Abcrcorn collection
'

by Henry C. Frlck.

L... '

-

'

avnue. It Is to be follow e,1 y ,h
of Frank Iturty'a palntlnps nj draw.!!Ings, fa. ft...... - - . . .

we ffeel reasonably sure, n ri ,ci,!J
mlclan.
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